Portfolio excerpts of STEFANIA KENLEY (CUREA)

kenleystefania@gmail.com
https://stefaniakenley.com/
https://www.instagram.com/stefaniakenley art/

A selection of works chosen from a large number of photographs, photomontages and films, is listed here
in inverse chronological order. They have been presented in catalogues, publications and video recordings
between 1984 and 2025.

EXHIBITIONS, PUBLICATIONS, PERFORMANCE ART

CORRESPONDENCES (2025), Film 14min for the Bienala Nationala de Arhitectura in Bucharest (pw: EssayStreetStef)
https://filmfreeway.com/correspondente

Tree roots, empreinttage of fossilised split root, white pencil and oil on waterproofed black fabric: 40x150cm,
featured in the film Correspondences ©2025

Online participation in 30x30 the launched by Artquest, between the 1st of February and the 2nd of March 2025:
https://stefaniakenley.com/city/30x30/

At the question "Who is your champion?" | answered with the set of my art & architecture publications and
the Modulor measuring tape giving it the name: “Le Corbusier’s Modulor (1945)”



Stefania Kenley (Curea) kenleystefania@gmail.com https://stefaniakenley.com/  +33143311664  +3366292 4175

“TAKING THE TIME” (2024). Performance presented on the 14th of March 2024 in the Rencontres Internationales
Traverse Video, Toulouse, France: https://youtu.be/mWO0OyucHx5Vc

The painting process appears in the film “Bunker Broken in the Shadow of a Fallen Tree” by Ron Kenley film maker
(2023) 24'27, that was projected in the 22nd edition of the Europeen Film Festival at Houlgate on October 22nd
and selected in the Independent film festival Alternativa, November 2023.

al. Invisible Sea, September 2022, Sumi ink and watercolour on Fabriano paper 30,5x45,5cm
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b1. Roots, September 2022, Sumi ink and watercolour on Fabriano paper 30,5x45,5cm

c1. Soundscore, September 2022, Sumi ink and watercolour on Fabriano paper 30,5x45,5cm



Stefania Kenley (Curea) kenleystefania@gmail.com https://stefaniakenley.com/  +331 4331 1664 +336 6292 4175

Whisper of Wrath (Murmure de colére), (2022-23), ensemble consisting of an artist book and a performance in
relation to Tintoretto’s The Origin of the Milky Way (1570-1580), The National Gallery, London:
https://stefaniakenley.com/reviews-2/univers-elle/

One of the four copies of this leporello book, with texts, images, and a link to the video of the performance
Whisper of Wrath (8min30’) realised 2022, is at the Bibliotheque Nationale de France (Note® : FRBNF47176492).
With the English version of the text, the voice takes here the form of an interior dialogue between a whispering
self and a distant alter-ego. Realised by Ron Kenley, the video Whisper of Wrath was shown in the international
festival Traverse Video (March 2023), Toulouse, France. https://filmfreeway.com/waygaze (Password: EssayStreet)

Whisper of Wrath (Murmure de colére) 2022, 4 artist books 15x15x1,5cm, assemblage of printed texts and images
with an original drawing for the cover on Lamali paper.

Ensemble of the original 30 paintings 21x20cm (2022), on Khadi paper, watercolour, white pencil, pigment and
golden leaf, 120x100cm



Un-painting—ruins, fossils, roots (Dé-peinture, ruines, fossiles, racines) 2021-23, artist book and performance real-
ised in relation to the event Giuseppe Penone, une archéologie du devenir organized around the exhibition of the
Italian artist Giuseppe Penone Séve et pensée at the Bibliotheque Nationale de France (BNF), between 12.10.2021
and 23.01.2022. It is accompanied by the video of the performance (17min), realised in 2021 by Ron Kenley (film-
maker). One of the four copies of this artist book is at the BNF ( Notice n®: FRBNF47176553) while the video of the
performance and the conference are available online (33:50 — 65:00): https://www.bnf.fr/fr/mediatheque/gi-
useppe-penone-des-racines-et-des-mots-dessiner-et-ecrire-une-experience-de-la-seve

Dé-peinture, ruines, foss:les racines, 2022, artist book 21x15x1,5cm, hand-made assemblage of printed texts and
images with an original drawing on the cover made of Lamali paper.
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“The Process”, poem manuscript and drawings from the leporello Dé-peinture, ruines, fossiles, racines
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Dé-peinture, ruines, fossiles, racines (2022), sequence of images published in the article of Thierry Dufréne,
Depicting Gravity, Arta, 60-61/ 2023.



Mooring rope (1) from Imprints and Shadows :
https://stefaniakenley.com/landscape/ropes,

Mooring rope 1 (2020), china ink and and watercolour on Khadi paper, 100x75

This work appears in K's GAZE - Sailing in the wind (28:25) video realised by Ron Kenley in 2021:
https://filmfreeway.com/KAGAZE-Sailinginthewind

The Table of the Last Supper
https://stefaniakenley.com/in-progress/links,

The Table of the Last Supper (2020), white pencil and watercolour on Khadi paper; triptych layout 3x(80x200cm)

This triptych was part of the iconography presented in the talk invited by the Maison des Artistes in Paris
in October 2024: “The modernity of a minimal intervention in the restoration of Leonardo’s Last Supper”.



Anatomies 1/1 (2020), a series of anatomical studies realised during the first pandemic lock-down, in the spirit of
Leonardo’s drawings of the human body in section (pen, ink and wash on black chalk, 47x32,8cm, Windsor, Royal
Library, ~ 1510). The unpredictable mix of colours shows a life-size anatomical reality of the blood circulation:
https://stefaniakenley.com/in-progress/11lanatomy/
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Anatomic study

(deail) 2020, 75 x 55 cm, aquaré//e et crdyon a la cire sur papier Khadi

Time Being (2020) 18’40, the video realised by Ron Kenley recorded via a lens enlarging 10 times the reality, the
unpredictable mix of colours during the painting process, reflecting the anatomical reality of the blood circulation.
It was screened in October 2022 in the art-film section of the 21* edition of European Film Festival of Houlgate.:
https://youtu.be/kCR79I6DDEwW (trailer)

Merchants (2019), graffiti questioning the Brexit vote are embedded in the images of the shop-windows opposite
the British Embassy in Paris : https://stefaniakenley.com/city/merchants,
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Self-portraits with graffiti in front of the British Embassy in Paris (2019

What can we say ? (2019) 5min film by Meriel and Ron Kenley, voice Shannon Granger, based on the series
Merchants, tribute paid to Jo Cox MP assassinated on the 16th of June 2016, was screened in the Official Selection
of the Short Film Festival Aesthetica, York, UK, 2019

https://youtu.be/lyp9LMU2vxk




Suspense, Corneliu Vasilescu in Conversation with Stefania Kenley, (2018) 15:35, documentary :
https://youtu.be/N2j-qg90AyfA

Portraits, (2017) series of ten Iconoframes 25x25x4,5cm, is a tribute to creators who have established a critical
position in their own domains: https://stefaniakenley.com/reviews-2/critics-iconoframes/

This series was shown during the lecture: Blind spot in the visual field of art-architecture criticism during the
International Symposium : Toward a Geography of Architectural Criticism: Disciplinary Boundaries and Shared
Territories (03.04.2017), at the Institute National d’Histoire de I’Art, Paris:
https://www.youtube.com/watch?v=PkDbaFxZUlY

https://mac.hypotheses.org/stefania-kenley

I. Marcel Duchamp, (2017) 25x25x4,5cm, wooden frame, transparencies, glass, silver leaf, watercolour on paper.

X. Le Corbusier (2017) 25x25x4,5cm, wooden frame, transparencies, glass, golden leaf, watercolour on paper.



Submersions urbaines a vue d’oiseau, Urban immersion at bird’s eye view, 03.04.2017, public lecture-performance
for the study of the Surrealism’s expressions during the meetings at the Halle Saint-Pierre, Paris.
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Digital imaée f‘rom the slide-show Urban immersion at bird’s eye view, 2017

Du Fictif au réel, Dix essais sur le Pop art anglais et le Nouveau Brutalisme en architecture (From Fictitious to Real,
Ten Essays on the English Pop Art and New Brutalism in architecture), Dijon, Les Presses du Réel, 2016.
http://www.lespressesdureel.com/ouvrage.php?id=4526&menu=1

The collages made for each chapter has a provocative caption and a detailed description, questioning the
emergence of mass culture and consumerism in UK. This iconography formed by documents analysed in the text,
was reproduced on transparencies and ranged as juxtaposed or overlaid layers inside the ten Iconoframes:
https://stefaniakenley.com/reviews-2/iconoframes-i-x

IV. Machine a décrire/ Depicting machine (2015) 50x50x5cm, wooden frame, white ink on glass, paper. Iconoframe
assembling transparencies with images from different sources



Du Fictif au réel, by Stefania Kenley, Maria-Cristina Pirvu, ARTA, no. 22-23/2017, p. 173;

Conversation around the book, (September 2016) at the Institut National de I'histoire de I'art, Vasari auditorium,
Paris, with the Professors Arnaud Timbert (Université Charles-de-Gaulle Lille 3), Jean-Baptiste Minnaert (Université
Francois-Rabelais, Tours), Anca Vasiliu (CNRS, Centre Léon-Robin):

https://youtu.be/ioK8RDKthDU

Presentation at the Cinéma du Panthéon, Paris (May, 2016):
https://youtu.be/3DSS vvBBbM

Lightness, An essay on Alison Smithson’s ‘1916 A.S.O., Earth of the Modern Movement’, 2014, lon Mincu University
Press: https://stefaniakenley.wordpress.com/reviews-2/book-projects/
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Cover and digital images 20x12cm specially created for this publication

Structures & textiles, Personal exhibition at the gallery of the I'Ecole d’architecture Paris-la-Seine, rue Jacques
Callot, Paris, https://stefaniakenley.com/textures/cloths-2/

Monochromes (1994-96), 200x120cm each, industrial paint, linen and cotton fabric, shards of laminated glass

Published in Concept of Materiality, the Ready-made Object and Material As Found, in the peer-reviewed Journal
Argument No. 15, 2023, 116-134: https.//argument.uauim.ro/f/a/ARG 15 7 KENLEY.pdf p.128.




Postcard from Bucharest (2012), artist book in Bibliothéque Kandinsky’s collection, Centre Pompidou:
https://stefaniakenley.com/reviews-2/bcity/

Stefania Kenley - Staging Dialectics,

Confruntarea ntre scara retelelor urbane si privirea
individuali d o forms vizibils reprezentirilor concep-
tuale. Privirea care traverseaz3 infrastructura d3 astfel
forms reprezentarilor conceptuale. Acest tip de obser-
vatie pune sub semnul ntrebirii ideea pe care ne-o
facem despre un loc (de exemplu, aparenta di
arhitecturi venetiene disimuleazs un proiect periculos).
Este vorba de a pétrunde suprafata pentru a infelege
realitatea unei situatii in profunzime si de a depista din-
colo de privirea fugard a turistului liniile de rupturs ale
une situatil existente. Stefania Kenley pune in miscare
o dialecticé a gandiri in imagini, construind o dualitate
a conceptelor. In contact cu acest ansamblu panoptic,
¢ Maurice Merleau-Ponty, Leil ~ percepiia se extinde in afara cadrului. Unghiurile de ve-
et lesprit, Paris, Gallmard, dere sunt multiplicate, privirea este decuplats. Astfel,
1985, p. 85. izibilul se dedubleazi™ Tn ochii cilitorului.

Tn timpul unei calstorii, ceea ce conteaz nu este doar
cevedem. Modul i care infelegem peisajul este ceea ce
ii da adevérata densitate. Un turist distrat nu va retine
decat aspectul superficial de la suprafata monumentu-
Iui, pe cénd cel care se va interesa fn istoria locului, va
face din timpul de descoperire un material de reflexie.
Putem de asemeni s3 ne amintim de un loc datorits
unei emofii puternice. O alts posibiltate este de a se
proiecta in viitor, énd desene arhi

by Muriel Berthou Crestey, Arhitectura, 3/2011, p. 61-69:

The confrontation between the scale of the urban net-
work and one’s gaze gives a visible form to conceptual
representations. Showing such spaces leads to a rever-
sal of the world as experienced, questioning the firstim-
pressions of a place (for instance, the idyllic appearance
of a Venetian architecture dissimulates a dangerous
project). There is an intention to go beyond the surface
and grasp the reality of a specific situation in depth, to
20 beyond the expected perception of  tourist site and
see its lines of fracture. Stefania Kenley pursues a kind
of dialectical thinking through images by constructing
a duality of concepts. Vision is enriched by this panop-
tical assemblage, where our perception overflows the
picture framework. Viewpoints are multiplied. The gaze
is unfolded. Thenceforth, there isa ,doubling of the vis-
ible”* that appears to the traveller’s eves,

During 2 trip, what matters is not only what we see. It
is the way we apprehend a landscape that gives it its
real density. A distracted tourist will remember only the
slick surface of a monument, while the traveller inte-
rested in history will fashion his process of discovery
into material to be worked and thus made visible. One
can also remermber a place due to a strong emotion.
Another possibility would be to project oneself in the

peste realitatea mediului construit existent. Cum ne
pozitionsm deci fats de un loc? Cum ocupém spatiul?
Principiul disocierii propus de Stefania Kenley face s& se
Intalneascs perspective diferite ale aceluias loc. Aceastd
registrelor de percepti 3l
imaginard. De fapt, spectatorul este incontinuu fmparit
fntre dous viziuni; cautd s3 si le aproprie mental si s
formeze o coeziune indiferent de diferentele formale.
Timpul si spatiul sunt astfel suspendate, reevaluind
importanta notiunilor ,aici” si ,acum’, descrise de
Gilles Tiberghien in Principiul Axolotl: ,acum putem s&
cilétorim asa cum visam, iar subconstientul, solicitat
Tncontinuu, poate constitui locul, sau mai curand non-
locul, prin excelents destinat calatoriei, pentru c3 nici
spatiul, nici timpul nu pot exista Tn subconstient”s. Ilu-
zie sau adevdr? Actualitate sau proiect? Atentia ezitd
ntre o fatetd sau cealaltd. Principiul dualitéti este pus
n operd printr-o juxtapunere verticals de planur. Punc-
tele de vedere se fntalnesc doar Tn imaginar, in timp ce
titlul imaginii este doar o descriere tehnics. Apar fatade,
reflexil, fotografi in culori, opuse celor monocrome sau
* Gilles A. Tiberghien, Le Principe  efectelor abstracte. Dar iluzile sunt citeodats insels-
de Ixolotl, Paris, Au figuré, toare. Citeodats, acel peisaj care apare concret este,
1990, p. 26. de fapt, cel mai indepartat de realitate

Un proiect se prepars. Ceva subzists de manier3 latents
si este pe cale si se afirme sub aparenta imobil3 a ceea
ce este subteran. Stefania Kenley ne deaviluie o fagd
ascunsh a peisajului urban. Ne indreaptd atentia citre
aspectul nevazut, dar tot atit de real a ceea ce apare la
suprafatd. Ne arats lucruri Tn profunzime pentru a ni le
face cunoscute. Traseazs o sectiune intre imaginea pe
care ne-o facem despre un loc si configuratia lui reald
Stefania Kenley face vizibil meridianul care separs ima-
ginarul de realitate.
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future, overl hitectural drawings on the reality
of an existing built environment. How do we position
ourselves in relation to 2 place ? How do we occupy its
space? The dissociation method proposed by Stefania
Kenley allows the encounter of different perspectives
of the same setting. This multiplication of registers of
perception proceeds like an imaginary voyage. Indeed,
the spectator is continuously divided between two
images; he tries to approach them mentally and relate
them despite their formal differences. We thus come to
define an active dissolution of time and space, which re-
evaluates the importance of ,here” and ,now”, deve-
loped by Gilles Tiberghien in The principle of Axolotl:
Jnow we travel in the same way as we dream, and the
unconscious, evermore strongly solcited, comes to
constitute the place, or the non-place of the voyage ~
because neither space nor time ever exist in the uncon-
scious”. Illusion or truth ? Reality or project ? One hesi-
tates to trust one facet or another. The duality principle
is realised by a vertical juxtaposition of registers. The
vanishing points are united only in one's imagination,
while the captions are only technical description. One
perceives facades, reflections, coloured photographs
opposed to monachromes, or to abstract effects. But
illusions are sometimes deceptive. The landscape that
seems most real is the most detached from reality.

A project is on the way. Something is about to emerge
slowly under the motionless appearance of what is be-
low the ground. Stefania Kenley reveals 2 hidden face of
the urban landscape. She repositions our attention to
the unseen but real aspects of what is visible above the
ground. She shows the things in depth to bring them up
t0 our consciousness. She produces a cut between the
image that we have of a place and its real configuration.
Stefania Kenley makes visible the Meridian that sepa-
rates the imaginary from reality.

Muzeul Acropolei, Atena, arhitect Bernard
Tschumi, 2001 - 2009

Supra - restaurant cu vedere spre Acropold, dea-
supra galeriei pe doud nivele dedicate perioadei
arhaice. Etajul superior (destinat pieselor originale
de marmurs transferate de Lord Elgin la Londra)
este |2 acelasi nivel cu Parthenonul

Infra - ruinele arheologice ale diferitelor perioade
(din secolul V T.e.n. pana fn secolul Vi e.n.) desco-
perite in timpul constructiel muzeului si revelate de
excaviri ulterioare, sunt expuse insitu sub nivelul
intr3rii principale.

23°43' E - Stefania Kenley ©2010

The Acropolis Museum, Athens, architect Bernard
Tschumi, 2001 - 2009

b offering a view on th I
above the double level gallery dedicated to the Ar-
chaic period. The floor above (destined to receive
back the original Elgin marbles) is at the same level
asthe Parthenon,

Below - the archaeological ruins of different periods
(from the Sth BC to the 6th century AD), excavated
during the museum building works and revealed by
subsequent excavation, are exposed insitu under
the level of the main access.

ARHITECTURA

Article with digital images from the series Two Levels Cities: https://stefaniakenley.com/city/cities/
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Dincolo de arhitectura (Beyond architecture, 2011), participation to the collective exhibition, Dialog gallery,

catalogue, Bucharest, UAR.

Croquis d’architecture (2010), Participation to the collective exhibition in the Ecole Spéciale d’Architecture, Paris.

Parisian Journey The Arts in Urban Development, dans Waterfronts of Art, No. 3, Any, Barcelona, September 2002,
pp.270-275: file:///C:/Users/stefa/Downloads/ub,+25 kenley.pdf

Three Experimental projects: https://stefaniakenley.com/reviews-2/experimental/

- Maison Duchamp, in Defining Digital Architecture, Basel, Birkhauser, 2002, p. 161 ;

——
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036 dECOI Architects, 042 Bernhard Franken, 048 Chia-Hung Wang,
054 Andreas Erber, 057 Sofie Redele, 060 Caroline Voet, 063 Maryse Bissonnette,
6 Hsin-Hsien Chiu, 069 Raymond Lau, 072 Margot Krasojevic,

075 Ammar Eloueini, 078 Gregory Ernst, 081 Patricio Lorca,

082 Akram Magdoub, 083 Christian Bonu, 084 Davide Crippa, 085 David Raponi,
086 Deon Plessis, 087 Junefif Huang, 088 Suppasit Visadsakdee, 089 Luz Vargas,
0 Bertrand Bonnefoy, 091 Julio Amezcua, 092 Young Rhee

Through each of the icons we can  [2]te upperevel s tht of
reach th text poge that conains e ce-"alegorcal

Guest's guide iifThe "isor" (s o reiecton, formed essentially by
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093 Evolving Concept of Space House* s innabted he moment acton is provoked on the upper or

the effects of hits i our home
094 Judit Kimpian, 100 Hidekazu Minami, 104 Gwo-Shenq Wey, e
110 Tommaso Avellino, 116 Hristine Horner, 122 David Cooke,

125 Carlos Teixeira, 128 Dave Goulden, 131 Barbara Kellers,

134 Roberto D'Incicco, 137 Sigbert_Schindler, 140 Jong-Ho Choi,

143 Kuo-Wei Chang, 146 Chia-Lun Chang, 149 Antonio Capelao, 152 Basak Yuksel,

Virtual existence, the ield House:
dosen't smulate 2 fuure built
environment, but does simulate
an exchange of deas

A visua contat between the
inside and outside vorld s fitered
by siding shuters wih iferent
egrees of perforations and
transparencies-“oculst witnesses.”

155 Peqgy Hsu, 156 Tony Shih, L59 Andri Teruya Eichemberg, _  Sugetaduide,
160 Hernan Barria Chateau, 161 Stefaria Kenley, 162 David Lecomte, Gas, ey posoges e 104
163 Raron Lai, 164 Liat Weissbuch, 165 Enrico Botta , 166 Jooun U, Sy trous e spce o ey
167 Sinda Lee, 168 To Lai, 169 Shicheng Huang, 170 Chin-Hsien Chang, 04 e mli ot
171 Karim Hassayoune, 172 Fat, 173 Allis Chee, 174 Philippe Barman, e
175 Seremy Willams, 176 Keller Easteriing  <onopen shrcuts housn ne

the home page.

177 Parametric Intelligence of Design

178 A. Howe, 184 Kerstin Mueller, 190 Andre Schmidt, 193 Marco Barberis,
196 Doo Young Kwon, 199 Chien-Hung Shih, 202 Aljosa Dekleva, 205 Ryan Chin,
Ke Liu, 211 Stephen Lau, 212 Jeppe Jorgensen, 213 Oliver Tessmann,

214 Victory Sergio Sanz Pont, 215 Carlos Sant/Ana, 216 Shi - Ming Chang,

217 Chi-Yu Chou, 218 Yuan Zone Lee, 219 Nancy Liao, 220 Chia-Hsiao Shih =}

Art project developed as interactive webpage, published in the chapter Evolving Concept of Space
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- Your Land Value, in Defining Digital Architecture, FEIDAD Award, Taipei, Dialogue, 2001, p. 97;

How to Increase Land Value with Your 1:1 Kit /

AL 1:1 AVERENENN T HAY(E @

DESIGNER: Stefania Kenlay

e

T

AFFILIATION: Aret
Thi
ST |

Interactive architecture project and vectorial 3D drawing (2001), published by FEIDAD Awards

High-tech Homeless Kit, in Citta Terzo Millennio, project in the catalogue of the Biennale di Venezia, Marsilio, 2000,

pp. 206-209 : https://stefaniakenley.com/city/architecture-in-landscape/

Architecture project, with photos, texts et 3D vectorial drawings (2000), in Citta Terzo Millennio

Archigram, article in the exhibition catalogue Nouvelles de nulle part, Utopies Urbaines 1789 - 2000, Valence,
Editions Réunion des Musées Nationaux and Centre Georges Pompidou, 2001, p.164-167.
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Stefania Kenley (Curea) kenleystefania@gmail.com https://stefaniakenley.com/ +331 4331 1664 +336 6292 4175

Degrees of Freedom in a Minimal Space, An architectural Essay on Mike Webb’s Suitaloon , Paris. 2000, artist book
in the collection of the Kandinsky library : https://stefaniakenley.com/reviews-2/webbs-suitaloon/

F,

'REGREES OF FREEDOM IN A MIN{

an ‘schitectural essay on

Mike “Webb's Suitaloon
STEFA NIA-K_E NLEY

Book cover showing Mike Webb's projects on the exploratory route traced in relation to the concepts of mobility,
flexibility and energy source discussed in the essay Degrees of Freedom in a Minimal Space.

Cerf-Veau-Lent (2000) , DVD 21min video, installation of the performance captured by Ron Kenley, Salon
d’Actualité de I'Institut Frangais des Architectes, Paris :
https://stefaniakenley.com/textures/cerf-veau-lent/

The Knitting zone (1998) urban project in the catalogue of the International Exhibition Bucharest 2000, Simetria,
Bucharest 1998, p.169

PROJET (41 PROJECT (91

- INTERNATIONAL
URBAN PLANNIN!
COMPETITION

e Y

“THE KNITTING ZONE “

THE IOATTRZONE * 1A TRANSITION SPACE
BETWERN DF HET URBAN CATEGOMmES:

SHALL AND G, OLD AN HEW. FRGHTAMDREAR, 3L,
A0 FAST, POGR ANO RICH _ SUBTLE CHANGES OF

BUCURESTI

3

EH
Su
H
a

Zs
Ee
i
£a

| concours

CONCURS
INTERNATIONAL
DE URBANISM

The Knitting zone, cover and pages of the catalogue Bucarest 2000
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Timi-ROM (1998), Collaboration with Ron Kenley, Steven Ware and Kivi Sotamaa (OCEAN North) for an urban
project for Timisoara, Romania.

Architect as Artist (1995) participation in the collective exhibition at the Beatrice Royal Contemporary Art Gallery,
Hampshire, UK ; Editor’s note in Building Design, p.18.

Arch-Sign-Grid (1990) installation of Pilkington glass panels, 120x120cm each, in the Summer Show at the Bartlett
School of Architecture, University College London (UCL). The laminated panels provided by the glass company
Preedy & Sons Ltd. are held by steel pivots spinning horizontally made by the Engineering Department of the UCL:
https://stefaniakenley.com/textures/design/

THE
BARTLETT
GUIDE

BSc and Diploma
programmes 1991-92 R programmes 1991-92

The fixing of the glass installation of laminated glass panels 120x120cm each by the Bartlett group (from left to
right: Iris Gleichmann, Stefania Kenley (Curea), Tony Hunt, Frieda Schneider, photo ©Professor Phil Tabor for the
cover of the Bartlett Guide 1991

Starea orasului (I'état de la ville) photographic archive (1985-90) in the collective catalogue, Bucharest, Union of
Romanians Architects, 1990.

Urban analysis of Bucharest City Centre (1987) participation to the Exhibition Dreams and Reality, organised by the
International Union of Architects.

The Home Tree (1984), participation to the collective exhibition Arta si Istorie (poster), Regional Art Museum
Ramnicu-Valcea, Romania.
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CURRICULUM VITAE - STEFANIA KENLEY (née CUREA)
11/2025

EDUCATION & QUALIFICATIONS

2005 — Ph.D. in Architecture, University Paris 8, awarded very honourable with congratulations of the Jury:
PhD director, Jean-Louis Cohen (Professor Dr. history of architecture), Professor Emeritus Tim Benton
(Professor of art history), Professor Yves Michaud (philosopher), Professor Philippe Panerai (architect and
planner) and Professor Arnoldo Rivkin (architect), 2005; thesis title: From a Pastiche to the Original Traces
and trajectories of the Independent Group, 1952-1956.

2004 — Grant for postgraduate studies in architecture from the French Ministry of Culture;

1999 — MPhil (DEA), School of Architecture ENSA Belleville, Architecture and Urban Project: theories and
methodology, Paris;

1994 — ARB equivalence of the Diploma in Architecture (Part | & Il) from the Architects Registration Board
Advisory Panel in UK;

1986 — Diploma in Architecture and Urban Planning (6 years programme) from the “lon Mincu” University of
Architecture and Urbanism, Bucharest, Romania.

ART & ARCHITECTURE

Since 2018, Secretary of Essay Street, association for conception & production in Visual Arts and since 2007
study trips on urban design, landscape and architecture topics for Swedish practices.

CORRESPONDENCES (2025), Film 14:00 for the Bienala Nationala de Arhitectura in Bucharest.
https://filmfreeway.com/correspondente

30x30 (2025), participation to the international programme Artquest initiated by the University of Arts,
London between the 01.02 — 02.03: https://stefaniakenley.com/textures/30x30/

TAKING THE TIME (2024). Performance presented on the 14th of March 2024 in the Rencontres
Internationales Traverse Video, Toulouse, France: https://youtu.be/mWO0OyucHx5Vc

WHISPER OF WRATH (2022-2023). Video and artist book presented during Les Rencontres Internationales
Traverse video”, Toulouse, France, 03/2023: https://filmfreeway.com/waygaze (password: EssayStreetArt)

UN-PAINTING — RUINS, FOSSILS, ROOTS (2021), artist book and performance realised in relation to the event
Giuseppe Penone, une archéologie du devenir organized around the exhibition of the Italian artist Giuseppe
Penone Seve et pensée at the Bibliotheque Nationale de France (BNF). It is accompanied by the video of the
performance (17min), realised by Ron Kenley (film-maker). One of the four copies of this artist book is in the
BNF collection; the video and the conference are available online (33:50 — 65:00):
https://www.bnf.fr/fr/mediatheque/giuseppe-penone-des-racines-et-des-mots-dessiner-et-ecrire-une-
experience-de-la-seve

Dé-peinture, ruines, fossiles, racines (2022), sequence of images published in the article of Thierry
Dufréne, “Depicting Gravity”, Arta, 60-61/ 2023.

DANSETURE (2021). Experimental dance movement inspired by the physicality of Nairy Baghramian’s
sculptures in the exhibition Misfits, at Marian Goodman Gallery in Paris: https://youtu.be/RtxF56 WQmU8




TIME BEING (2020) 18’40, the video realised by Ron Kenley recorded via a lens enlarging 10 times the reality,
the unpredictable mix of colours during the painting process, reflecting the anatomical reality of the blood
circulation. It was screened in October 2022 in the art-film section of the 21* edition of European Film
Festival of Houlgate.: https://youtu.be/kCR79I6DDEw (trailer)

WHAT CAN WE SAY? (2019). 5min film by Meriel and Ron Kenley, voice Shannon Granger, based on the series
Merchants, tribute paid to Jo Cox MP assassinated on the 16th of June 2016, was screened in the Official
Selection of the Short Film Festival Aesthetica, York, UK, 2019 (password: EssayStreet):
https://youtu.be/Jyp9LMU2vxk

SUSPENSE, Corneliu Vasilescu in Conversation with Stefania Kenley, (2018) 15:35, documentary :
https://voutu.be/N2j-g90AyfA

PORTRAITS (2017) series of ten Iconoframes 25x25x4,5cm, is a tribute to creators who have established a
critical position in their own domains: https://stefaniakenley.com/reviews-2/critics-iconoframes/

This series was shown during the lecture: Blind spot in the visual field of art-architecture criticism during the
International Symposium : Toward a Geography of Architectural Criticism: Disciplinary Boundaries and Shared
Territories (03.04.2017), at the Institute National d’Histoire de I’Art, Paris:

https://voutu.be/PkDbaFxZUlY

URBAN IMMERSION AT BIRD’S EYE VIEW (2017), public lecture-performance for the study of the Surrealism’s
expressions during the meetings at the Halle Saint-Pierre, Paris.

ICONOFRAMES (2016) — Exhibition and presentation of ten Iconoframes that | created for the Book Du fictif
au réel : dix essais sur le Pop Art anglais et le nouveau Brutalisme en architecture, Dijon, Les Presses du Réel,
Collection Inflexion, 2016, Bookshop of the Cinéma du Panthéon: https://youtu.be/3DSS vvBBbM

Maria-Cristina Pirvu, Du Fictif au réel, by Stefania Kenley, ARTA, no. 22-23/2017, p. 17.

LIGHTNESS iconography (2014), lon Mincu University Press:
https://stefaniakenley.wordpress.com/reviews-2/book-projects/

POSTCARD FROM BUCHAREST (2012), artist book in the collection of Bibliotheque Kandinsky, Centre
Pompidou ;

TWO LEVEL CITIES (2011) Photo series : https://stefaniakenley.com/city/cities/

Muriel Berthou Crestey, Stefania Kenley - Staging Dialectics, Arhitectura, 3/2011, p. 61-69

BEYOND ARCHITECTURE (2011), Drawings in the collective exhibition, Dialog gallery, catalogue, Bucharest,
Union of Architects in Romania;

ARCHITECTURE SKETCHES (2010) Participation in collective exhibition a I'Ecole Spéciale d’Architecture, Paris ;
2007 — Grafit architecture practice: social housing and interior design, Paris, France;

2006 — Collaboration with V. Mazerat: interior design for lofts and private housing conversion, Paris;
MAISON DUCHAMP, experimental project in Defining Digital Architecture, Basel, Birkhauser, 2002, p. 161;

Parisian Journey, The Arts in Urban Development, conference in the conference Waterfronts of Art, No. 3,
Any, Barcelona, September 2002, pp.270-275: file:///C:/Users/stefa/Downloads/ub,+25 kenley.pdf

YOUR LAND VALUE, experimental project in Defining Digital Architecture, FEIDAD Award, Taipei, Dialogue,
2001, p. 97,



HIGH-TECH HOMELESS KIT, in Citta Terzo Millennio, project in the catalogue of the Biennale di Venezia,
Marsilio, 2000, pp. 206-209 : https://stefaniakenley.com/city/architecture-in-landscape/

Degrees of Freedom in a Minimal Space, An architectural Essay on Mike Webb’s Suitaloon , Paris. 2000, artist
book in the collection of the Kandinsky library :
https://stefaniakenley.com/reviews-2/webbs-suitaloon/

TRANSPARENT STRUCTURES & TEXTILE CULTURES (2000) exhibition of personal works organised in the gallery
of Architecture School Paris-la-Seine, 1 rue Jacques Callot, Paris;

CERF-VEAU-LENT (2000) — 21:00 on DVD. Video installation at the Institute of French Architecture, Paris
https://stefaniakenley.com/textures/cerf-veau-lent/

2000 — Clements & Porter Architects: community project, London, UK ;

1991 /2000 — Projects for Bruges Tozer Architects: architecture and conversion, space planning, interior
design and furniture for office buildings, London, UK ;

TIMI-ROM (1998), Collaboration with Ron Kenley, Steven Ware and Kivi Sotamaa (OCEAN North) for an urban
project for Timisoara, Romania.

THE KNITTING ZONE (1997) in collaboration with Chris Byng-Maddick Director of Bruges Tozer Ltd., Viorica
Curea (Ph.D architect OAR), Jamie Liversedge and Jessie Marshall, in the catalogue of the International Urban
Planning Competition Bucharest 2000, Bucharest, Simetria Publishers, p.169.

1996 — Nilsson Associates, conversion, interior design and furniture for office buildings, London, UK;

1995 — Burrell Foley Fischer Architects: conversion project and feasibility study for Cockpit Arts Studios,
Holborn, London, UK ;

ARCHITECT AS ARTIST (1995) — Architecture drawings and paintings in the exhibition “Architect as Artist”,
Beatrice Royal Contemporary Art Gallery in Eastleigh, Hampshire, UK;

THREE UK PROJECTS (1992) — Architecture Project Exhibition, Dales Gallery, Bucharest, Romania;

ARCH-SIGN-GRID (1991) installation of Pilkington glass panels, 120x120cm each, in the Summer Show at the
Bartlett School of Architecture, University College London (UCL). The laminated panels provided by the glass
company Preedy & Sons Ltd. are held by steel pivots spinning horizontally made by the Engineering
Department of the UCL: https://stefaniakenley.com/textures/design/

1990 — Drawings in the collective exhibition: The Bartlett as Studio, UCL, London.
1990 — Donald W. Insall, survey and restoration projects in Canterbury and London, UK ;

UIA Award (1987) for the project presented in the exhibition organised by the International Union of
Architects: “Dreams and Reality”, Brighton, UK.

Starea orasului, some of my photos (1985-90) in the collective catalogue published by Union of Romanians
Architects, Bucharest, 1990.

Urban analysis of Bucharest City Centre (1987) participation to the Exhibition Dreams and Reality, organised
by the International Union of Architects.

HOME TREE (1984) — participation to the collective exhibition at Club A and Art and History, Art Museum in
Ramnicu-Valcea, Romania.



Research & Publications

Since 2013 member editorial committee of peer-reviewed Journal Architecture and Culture, Bloomsbury
Publishing Press ;

“Urban Imprints in a Vitrified Time”, in the peer-reviewed Journal Argument #17, 2025

“Readymade Object and Material As Found”, in Journal Argument #15, 2023, 116-134:
https://argument.uauim.ro/f/a/ARG 15 7 KENLEY.pdf

2023 — Participation in the international Session of Scientific Communications — Argument 15/2023 — Concept
and materiality in architecture.

10.12.2021

Participation in the research meeting Giuseppe Penone, une archéologie du devenir, around the exhibition
Giuseppe Penone, Seve et pensée, in the auditorium of Bibliotheque Nationale de France 10/12/2021 :
https://www.bnf.fr/fr/agenda/giuseppe-penone-une-archeologie-du-devenir

2017 — "Blind spot in the visual field of art-architecture criticism" research paper to presented in the
International Symposium : Toward a Geography of Architectural Criticism: Disciplinary Boundaries and Shared
Territories, INHA, Paris, 3rd-4th of April; https://mac.hypotheses.org/stefania-kenley
https://voutu.be/PkDbaFxZUlY

2017 — “Submersions urbaines a vue d’oiseau”, intervention for the study group meeting APRES (I’Association
Pour la Recherche et I'Etude du Surréalisme) ;

Du fictif au réel : dix essais sur le Pop Art anglais et le nouveau Brutalisme en architecture, Dijon, Les Presses
du Réel, Collection Inflexion, 2016 http://www.lespressesdureel.com/EN/ouvrage.php?id=4526&menu=

Discussion and book presentation Du Fictif au réel at the Institut National de I'histoire de I'art, Vasari
auditorium, Paris, with Arnaud Timbert (Université Charles-de-Gaulle Lille 3), Jean-Baptiste Minnaert
(université Frangois-Rabelais, Tours), Anca Vasiliu (CNRS, Centre Léon-Robin): https://youtu.be/ioK8RDKthDU

“Text, textile si texturi urbane”, Dacia Literara, 2/2016, pp. 13-18 ;
“Le Corbusier, an Architectural Stop-frame”, Arhitectura, 3/2015, pp. 124-133 ;

Lightness, An essay on Alison Smithson’s 1916 A.S.O., Earth of the Modern Movement’, lon Mincu University
Press, Bucharest, 2014 : https://stefaniakenley.wordpress.com/reviews-2/book-projects/

2013 — “Greenhouse by Perret Brothers versus development projects in Paris” presented for the conference
“Architecture, Built Heritage... and beyond”, Sinaia, Romania. The research and the application for listing to
the Heritage Inventory benefited by the financial support from ASIBP (Association pour la Sauvegarde et la
mise en valeur de I’llot Buffon-Poliveau et de ses abords);

“Of Discipline, Disciples and Disappearance”, Architecture and Culture Journal, Bloomsbury Publishing Press,
London, Vol. One, November, 2013, pp. 97-112 ;
https://www.tandfonline.com/doi/abs/10.2752/175145213X13756908698603

2011 — “Sectional drawing and X-ray photography”, International seminar Reflecting the Projection, University
of Poitiers, France ;

“What Measuring System for the Architectural Experience? Marie-Ange Guilleminot at Le Corbusier's Villa
Savoye”, Arhitectura, 5/2012, pp. 68-73 ;

“A Shift of Perception in Post-war Architectural Culture”, Nordic Journal of Architecture, No.1, Vol. 1, 2011,
Copenhagen, pp. 10-17 ;



“Cultural Heritage or Branding and Storytelling?”, Arhitectura, 6/2011, pp. 70-75:
https://stefaniakenley.wordpress.com/texts-4/cultural-heritage-or-branding-and-storytelling/

“The Avant-garde as Vision Behind the Visual”, Arhitectura, 5/2011, pp. 38-43:
https://stefaniakenley.wordpress.com/texts-4/the-avant-garde-as-vision-behind-the-visual/

“The Ruhr - From the Glass Curtain wall to the Dancers’ Curtain Call”, Arhitectura No. 4/2011, pp. 50-55:
https://stefaniakenley.wordpress.com/texts-4/240-2/

“From Detail to Concept, the Housing Tower Bois-le-Prétre in Paris”, Arhitectura No. 2/2011, pp. 24-29 :
https://stefaniakenley.wordpress.com/texts-4/druot-lacaton-vassal-bois-le-pretre/

“The Transfiguration of the Angel Building - an example of BREEAM excellence”, Arhitectura, No.1/2011, pp.
38-46: https://stefaniakenley.wordpress.com/texts-4/allford-hall-monaghan-morris/

“ICAM 15 Paris”, Arhitectura, No. 86, 2010, pp. 16-17 ;
“Quelle durée de vie pour I'architecture durable”, Spéciale Z, ESA, mars 2010 ;
“Futurisme a Paris”, Spéciale Z, ESA, December, 2009.

“Enfants dans la Rue et le Land Rover sur le Deck - le concept de Connectivité urbaine dans les projets
d'Alison et Peter Smithson”, in Le Team X et le logement collectif & grande échelle en Europe, Un retour
critique des pratiques vers la théorie, Dirs. Bruno Fayolle Lussac et Rémi Papillault, Pessac, Maison des
Sciences de I'Homme d'Aquitaine, 2008, pp. 47-73 ;

Du pastiche a l'original, traces et trajectoires de I'Independent Group (1952-1956), Doctoral thesis, University
Paris VIII, ANRT (microfilm), Lille, 2007 ;

2006 — “Marcel Janco, between the Dada performances in Zurich and the Modern housing projects in
Bucharest”, the 9" DoCoMoMo Conference (Documentation and Conservation of the Modern Movement),
Ankara (travel expenses covered by the INHA ;

2005 — “The iconography of speed in the texts of Reyner Banham”, International conference Rethinking the
limits: architecture through space, time and disciplines, International Conference Co-organized by the INHA,
Paris and the Society of Architectural Historians (SAH, Chicago);

2005 — “The Drawing of Two-level City”, lecture in the Monday series of the School of Architecture University
of the West of England, Bristol, UK;

2004 — “The concept of Urban Connectivity in the projects of Alison and Peter Smithson”, European Seminar
Team 10, Toulouse, France;

2002 — “The Sixties Aesthetics of an Expendable Architecture”, Public Arts and Urban Development,
Manchester, UK;

2001 — “Parisian Journey”, presented in the International Seminar Waterfronts of the Arts, Barcelona, Spain
(financed by the French Ministry of Culture), The Arts in Urban Development Waterfronts of Art I, Any No. 3,
2002, pp. 270-275;

“Archigram”, in Nouvelles de nulle part, Valence, edited by Reunion des Musées Nationaux and Centre
Pompidou, 2001, pp. 164-167.



Teaching

Since July 2018, part of the International Jury Panels for the Diploma Session at UAUIM - “lon Mincu”
University of Architecture and Urbanism in Bucharest;

2011 /13, Paris IV — La Sorbonne, France. Lecturer for the Conservation and Heritage preparatory path
Subject: history and theory of the 20" and 21 Century on art and architecture;

2008 /10, Ecole Spéciale d’Architecture, Paris. Part-time lecturer for the Second year, BA in Architecture
Subject : history and theory of modern and contemporary architecture;

2000 /01 — School of Architecture and Landscape, the University of Greenwich, London
Part-time tutor for the design module, BA in Architecture
Subject : Architecture and landscape project, CAD module and dissertation feedback;

2001 /02 — Part of the Jury Panels invited to the Master programme at the Bartlett School of Architecture,
University College London;

1995 /97 — School of Architecture and Landscape of Greenwich University, London
Part-time tutor for the design module, BA in Architecture
Subject: Architecture and landscape project;

1993 /94 — Architectural Association School of Architecture, London
Seminar in General Studies
Subject: “Abstraction in Art and Architecture” ;

1992 /93 — Westminster Adult Education Institute, London ;
Subject: Interior Architecture and furniture design

1990 /91 — Bartlett School of Architecture, University College London
Part-time tutor in Diploma unit, MA in Architecture,
Subject: Architecture project and initiative of the “Arch-Sign-Grid” workshop.



