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STEFANIA KENLEY

DE-PICTURA - RUINE, FOSILE, RADACINI
UN-PAINTING - RUINS, FOSSILS, ROOTS

Text: Stefania Kenley (1) & Thierry Dufréne (2)

(1) Titlul ,De-pictura —ruine, fosile, radacini” (Dé-
peinture - ruines, fossiles, racines) anunta un ansamblu
de trei temporalitati: timpul istoric al ruinelor, timpul
geologic comprimat in existenta fosilelor si timpul
nostru, uman si vegetal, mult mai scurt. El anunta de
asemenea performanta mea pe o coasta din Normandia
filmata de Ron Kenley, care raspunde invitatiei de a
participa la colocviul Giuseppe Penone, O Arheologie

a Devenirii, organizat de Sarah Matia Pasqualetti

si Rodrigue Vasseur si programat pe 10 decembrie

2021. Cu toate ca atat performanta cat si filmul incep

si se termina cu imagini care par sa fie picturi, titlul
sugereaza o dematerializare a suportului picturii, sau
chiar o destructurare a privirii contemporane, cum o fac
adeseori procedeele utilizate de artistul italian Giuseppe
Penone.

Colocyviul a fost unul din evenimentele organizate in
jurul expozitiei ,Giuseppe Penone, Séve et pensée” care
a avut loc la Biblioteca Nationala a Frantei (Bibliotheque
Nationale de France), intre 12 octombrie 2021 si 23
ianuarie 2022. Pentru aceasta expozitie Giuseppe
Penone a realizat o instalatie formata din amprenta
unui trunchi de salcam In marime naturala si textul sau
manuscris Ganduri si sevd (Pensieri e linfd') care a dat

si titlul expozitiei. Acesta a inspirat si tema colocviului,
sugerand o dubla legatura creata prin imagine si
cuvant, intre memorie si devenire.

Tn textul sdu introductiv citit in timpul colocviului,
Rodrigue Vasseur a spus:

LArhitect, artist si performer, Stefania Kenley se inscrie
in tematica colocviului lucrand plastic chestiunea

unei Arheologii a devenirii. Desi insotita de o lectura-
performanta care a urmat proiectiei filmului regizat si
montat de Ron Kenley, prin interactiunea dintre corp

si materie tema memoriei, draga lui Penone, a iesit in
evidenta in performanta intitulatd ,Dé-peinture - ruines,
fossiles, racines”. Filmul livra corpul artistei in miscare
aparand pe ecran ca imaginea-amprenta a unei actiuni
coregrafiate, punandu-si in pericol propria materialitate.
Inregistrarea acestei transformari a energiei corpului
supusa unui proces de dezintegrare face vizibila o
metamorfoza a trdirii care intrd in rezonanta poetica cu
eroziunea geologica a locului in care se deruleaza acest
dans plastic”.

(2) Thierry Dufréne, Infdtisénd gravitatea

(text dedicat lui si inspirat de Stefania Kenley)

Fosilele aluneca de-a lungul coapselor. Aparatul de
filmat inregistreaza taraitul lor lent, miscarea lor

care urmareste panta corpului, in acel loc. Ele par sa
curga. Cineva, o mana, cea a artistei, ordona o ronda
vagabonda. Marionete. Suspendate de fire, ele aluneca
fara graba. Gravitatie veseld, banda agila a carei
membri pateaza tesdtura, lasa urme acolo unde abia

o ating. In textul sdu ,Despre teatrul de marionete™,
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(1) The title “Un-painting — Ruins, Fossils, Roots" (Dé-
peinture - ruines, fossiles, racines) designates an
ensemble of three temporalities: the historical time

of ruins, the geologic time compressed in the fossils’
existence, and our time, of humans and plants, much
shorter. It also announces my performance on a shore

in Normandy filmed by Ron Kenley, in response to the
invitation to take part in the symposium Giuseppe
Penone, An Archeology of becoming (une archéologie
du devenir) organised by Sarah Matia Pasqualetti and
Rodrigue Vasseur and programmed on the 10th of
December 2021. Although the performance and the film
start and finish with images that seem to be paintings,
the title suggests a dematerialization of painting’s
support, or even a de-structuring of the contemporary
gaze, as often do the procedures used by the Italian artist
Giuseppe Penone.

This symposium was one of the events organised in
relation to the exhibition “Giuseppe Penone, Séve et
pensée” that took place at the French National Library
(Bibliotheque Nationale de France), between 12.10.2021
and 23.01.2022. For this exhibition, Giuseppe Penone
realised an installation consisting of a full-size imprint of
an acacia trunk and his handwritten text Thoughts and
Sap (Pensieri e linfa)' that gave the title of the exhibition.
It also inspired the theme of the symposium, suggesting
a double relationship created through image and word,
between memory and becoming.

In his introductory text read during the symposium,
Rodrigue Vasseur said:

“Architect, artist, and performer Stefania Kenley pursued
through a plastic response the subject of the Archeology
of Becoming. Although accompanied by a performance
reading that followed the projection of the video directed
and edited by Ron Kenley, it was through the interaction
of body and material that the theme of memory, dear

to Penone, transpired in the performance entitled Dé-
peinture — ruines, fossiles, racines. The video delivered the
artist's body in movement, appearing on the screen as an
image-imprint of a choreographed action, putting at risk
its own materiality. The recording of this transformation
of the body's energy into a process of erasure revealed a
metamorphosis of living that poetically resonates with
the geological erosion of the place where this plastic
dance took place.”

(2) Thierry Dufréne, Depicting gravity

(text dedicated to and inspired by Stefania Kenley)

The fossils slide down the thighs. The camera fixes
their slow crawling, their movement following the
slope of the body, in that particular place. They seem

to flow. Someone, a hand, that of the artist, imposes its
errant swirls. Puppets. Hanging from the threads, they
glide without haste. Joyful gravity, nimble gang whose
members smudge the fabric, leaving stains where they

n septembrie 2021 gisesc pe o plaja a Zidului Atlanticului din
Normandia ruina abandonata a unui buncar german care a glisat pe
panta de argild; o ruind invadata de arbori cazuti si aproape inghitita
de aceasta coastd in continua transformare.

In September 2021 | found on a beach of the Atlantic Wall the
abandoned ruin of a German bunker that slipped on the clay slope;

a ruin invaded by fallen trees and almost swallowed by this coast in
continuous transformation.

Cu ochii aproape inchisi, trasez in tus negru umbrele pe care crengile
uscate ale arborilor dezradacinati le lasa pe suprafata buncarului.
Tmi amintesc de originea picturii care, potrivit legendei, s-ar gasi in
desenul umbrei lasate pe un perete pentru a pastra conturul unei
fiinte dragi inainte de despartire. Ancestralul act de a picta devine aici
traiectorie aleatoarie si pictura involuntara.

With half-closed eyes, | trace in china ink the shadows left by the
uprooted trees on the bunker's surface. | remember the origin of
painting, which according to legend, started by drawing the shadow
left on a wall for retaining the contour of a lover before departing.
The ancestral act of painting becomes here aleatory trajectory and
involuntary painting.

Buncarul fiind Tn beton brut armat, aleg o suprafata mai lisa de
aproximativ 180x40cm si incep sa o acopar cu pigment rosu. Culoarea
este inspirata de apusul de soare rosu-carmin care se reflecta in mare.
The bunker being of rough reinforced concrete, | choose a smoother
surface of approximate 180x40cm and start to cover it in red pigment.
The coulour is inspired by the carmine-red sunset reflected in the sea.

La sfarsitul zilei utilizez acelasi rosu, in armonie cu atmosfera creata de
reflectiile cerului in apa dupa apusul soarelui.

Acuarela pe hartie Fabriano (detaliu), original 30x45, 2021.

At the end of the day I use the same colour red, in harmony with the
atmosphere created by the sky reflected in water after sunset.
Watercolour on Fabriano paper (detail), original 30x45, 2021.

43



De cativa ani iau amprentele fosilelor si radacinilor arborilor
dezradacinati care ies la suprafata coastei nelocuite.

Amprentd in ulei si creion alb pe panza impermeabild (detaliu), original
150x38cm, 2013.

For several years | have taken the imprints of fossils and uprooted trees
coming to the surface of the uninhabited coast.

Imprint in white oil and pencil on waterproof cloth (detail), original
150x38cm, 2013.

Kleist vorbea de o gratie a gravitatii: o gratie care tine

ca nimic dintr-o constiinta apasatoare nu cantareste,
sau preseaza jocul de scena, in miscarea marionetelor.
Schiller vedea gratia (Anmut) ca pe o miscare naturala

a persoanei, ca pe o Intoarcere spre sine insusi®. Trupa
agila de scoici fosilizate este gratioasa. Totusi, ea nu este
decat un moment suspendat de gratie al umanitatii
intre indiferenta elementara a marii de unde au iesit
fosilele si buncarul, arhitectura a dementei umane, care
impinge carapacea la nebunia razboiului. Suntem in
Normandia, pe plajele Zidului Atlanticului. Si pentru
Schiller gratia, cand este rezistentg, curaj (Mut), devine
demnitate. Dansul, performanta Stefaniei aluneca in
curgerea generalizata a lumii, pe care aparatul de filmat
o reda prin superpozitii de imagini, tranzitii si susuratul
bandei sonore. Devenita pictura, ea se fixeaza in semn.
Este in sine semnificanta, cum ar fi spus Henri Focillon“.
Robinson, cand a vazut dezastrul tragic, naufragiul
buncarului, a inteles ca Robinson, dansand, avea
dreptate®.
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Pe 21 septembrie 2021 pregatesc o serie de instrumente formate din
fosile fixate la capetele unui manunchi de tuburi transparente umplute
cu lichid coroziv. Tncep sa le agit cu miscari conduse din incheietura
mainii deasupra pantalonilor mei de in. Lichidul ataca tesatura lasand
acolo urmele fosilelor care curand incep sa se contureze.

Fotograma din filmul De-picturd - ruine, fosile, rdddcini de Ron Kenley
nregistrand aceasta parte de performanta.

On the 21st of september | prepare a series of instruments formed by
fossils fixed at the ends of a bunch of transparent tubes filled with
corrosive liquid. | start to agitate them with movements made from
the wrist above my linen trousers. The liquid attacks the fabric leaving
behind the fossil traces that shortly begin to come forward.

Still from the film Un-painting - Ruins, Fossils, Roots by Ron Kenley
recording this part of the performance.

barely touch it. In his text “On the Marionette Theatre™
Kleist spoke about the grace of gravity: a grace that
makes it so that nothing of a heavy consciousness
presses or affects the animation of the stage, in the
puppets’ movement. Schiller saw grace (Anmut) as

the natural movement of the person, something as a
return to one’s inner self* The bunch of fossilised shells is
gracious. Yet, it is only a gracious moment of humanity
suspended between the elementary indifference of
the sea where the fossils emerged and the bunker,
architecture of the human folie pushing the shell to the
madness of the war. We are in Normandy, on the coast
of the beaches of the Atlantic Wall. And according to
Schiller, grace, when there is resistance, courage (Mut),
becomes dignity. The dance, Stefania’s performance,
slides in the World's generalized flow, captured by the
camera and rendered in overlays, in transitions and in
mutterings of the soundtrack. Becoming painting, she
is fixed as a sign. It signifies itself as Henri Focillon would
say.“ Robinson, when seeing the tragic disaster, the
Bunker's shipwreck, he understood that the dancing
Robinson was right.®
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Bricolez o alta serie de ,instrumente” unde fixez in lungul tuburilor
subtiri radacini descarnate si spalate de valuri; sunt infasurata in
tuburile transparente incarcate de radacini si lichid coroziv.
Fotograma din filmul De-pictura - ruine, fosile, raddacini de Ron Kenley.
I bricolate another series of “instruments” where | fix along the

thin tubes bare roots whashed by waves; now I'm wrapped in those
transparent tubes charged by roots and corosif liquid.

Still from the film Un-painting - Ruins, Fossils, Roots by Ron Kenley.

Aceste doua procedee produc efecte aleatorii, dar cum atat
instrumentele cat si miscarile sunt diferite, rezultatele nu sunt
asemanatoare.

Fotografie numerica sagitald a pantalonilor cu urmele lasate de fosile.
These two procedures produce aleatory effects, but as both the
instruments and the movements are different, the results are not
similar.

Sagital digital photograph of my linen trousers with marks left by fossils.

Tncerc s3 ma eliberez din Tnfasurarea tuburilor ca din stransoarea

unui Boa constrictor; astfel, fac miscari mai ample care pornesc din
inauntrul corpului.

Fotograma din filmul De-picturd - ruine, fosile, rddacini de Ron Kenley.
| try to release myself from the tubes’ entanglement like from the
squeezing of a Boa constrictor; thus, | make wider movements that start
from within the body.

Still from the film Un-painting - Ruins, Fossils, Roots by Ron Kenley.

Daca actiunea condusa din incheietura mainii marcheaza punctual
tesatura de in, miscarea pornita din centrul corpului, si transmisa prin
intermediul radacinilor, produce traiectorii marcate puternic.
Fotografie numerica sagitala a pantalonilor cu urmele lasate de
radacini.

If the action conducted from the wrist spots the linen fabric, the
movement started from the center of the body, and transmited through
the roots, produces strongly marked trajectories.

Sagital digital photograph of my linen trousers with traces left by roots.

45



