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Dialectica pusa in scena
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,Die Kunst - ‘ach, die Kunst’ -, sie besitz, neben ihrer
Verwandlungsfahigkeit, auch die Gabe der Ubiquitat.”
,Arta - ‘ah, arta’ -, cu puterea ei de transfigurare, poseda
de asemeni darul ubicuitatii”?

in colocviul interdisciplinar ,Reflexii asupra proiectiei”
(,Réfléchir la projection”), organizat de Véronique
Campan la Universitatea din Poitiers (France), intre 26
si 28 mai 2011, dna arhitect Stefania Kenley a prezen-
tat comunicarea , Desene in sectiune si fotografii prin
raze X” (,,Dessins en coupe et photographies au rayon
X”), terminand cu o serie de imagini originale — ca un
post-scriptum sau un ecou al argumentului ei. Aceasta
demonstratie s-a aldturat ideii unei genealogii a
proiectiei, deja prezenta in teoriile lui Walter Benjamin.
Jean-Louis Déotte arata ca, in lucrarea lui Benjamin
Paris — Capitale du XIXeme siécle: ,realitatile conceptu-
ale se dedubleaza — doua feluri de aura, de traseu, de
trecut, de prezent, de viitor...”2. Altfel, am avea un punct
de vedere unic, ,fie al tehnicii (arhitectura de metal si
de sticld, iluminare electrica etc.), fie al capitalismului
(produse comerciale, expozitii universale etc.)”3.

Urmarind acest fir de gandire, imaginile Stefaniei Kenley
reveleaza o dimensiune organica a peisajului urban,
printr-o deplasare a punctului de observatie. Explora-
rea oraselor europene cuprinde cateva locuri organi-
zate in functie de coordonatele longitudinale: Atena,
Stockholm, Venetia, Essen, Rotterdam, Paris, Londra.
Astfel, ea reuneste si interpreteaza o serie de imagini
in doua registre, separate orizontal - deasupra (supra),
o vedere urbanad si dedesubt (infra), acelasi loc vazut
intr-o configuratie total diferita. Acest spatiu de ,sub-
sol” — secret, ascuns sau imaginat — starneste intrebari
fata de planul ,,superior”. El desemneaza alternativ un
subsol, o sectiune ori o impresie, propunand un punct
de vedere diferit. Cele doua registre, care se intalnesc
pe o limita orizontala imaginara, creeaza tensiune intre
interior si exterior, imaginar si realitate, memorie si ac-
tualitate. Miscarea este perceputad in relatie cu imaginile
fixe.

»The art — ‘ah, the art’ : with its ability to transfigure, it
has also the gift of ubiquity ...” *

Staging Dialectics

During the trans-disciplinary conference ,Reflecting
the projection” (,,Réfléchir la projection”) organised by
Véronique Campan at University of Poitiers (France),
held on 26th-28th May 2011, the architect Stefania
Kenley presented a paper ,,Section drawings and X-Ray
photographs” (,,Dessins en coupe et photographies au
rayon X”), ending with a series of original images — as
a post-scriptum to or an echo of her argument. These
images were intended to further the idea of a genealogy
of projection, already present in the theories of Walter
Benjamin. Jean-Louis Déotte has shown that, in his
unfinished work Paris : Capitale du XIXeme siecle, all
Benjamin’s conceptual realities have ,,a doubling of...
registers, of the aura, of the trajectory, of the Past, the
Present, the Future...”2. Otherwise, we would have a
singular point of view, ,either the one of Technique (the
architecture of metal and glass, electric lighting, etc.) or
the one of Capitalism (the merchandise, the great exhi-
bitions...)"”3.

Following this line of thought, the images of Stefania
Kenley revealed the organic dimension of urban land-
scape through a shifting gaze. Her exploration of Eu-
ropean cities covers several places organised accord-
ing to their longitude : Athens, Stockholm, Venice,
Essen, Rotterdam, Paris, London. Thus, she progressive-
ly gathered and interpreted a series of images on two
registers, separated horizontally —above, an urban view
and below, a vision of the same place, in a totally diffe-
rent configuration. This ,underground” space — secret,
hidden or imaginary — raises questions in relation to the
upper level. It designates alternatively an underground,
a section, or an impression, giving a different viewpoint.
The two registers, which meet on an imaginary horizon-
tal line, create a tension between interior and exterior,
imaginary and real, memory and the present. Move-
ment is perceived in relation to still images.
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Confruntarea intre scara retelelor urbane si privirea
individuala da o forma vizibila reprezentarilor concep-
tuale. Privirea care traverseaza infrastructura da astfel
forma reprezentarilor conceptuale. Acest tip de obser-
vatie pune sub semnul intrebarii ideea pe care ne-o
facem despre un loc (de exemplu, aparenta idilica a unei
arhitecturi venetiene disimuleaza un proiect periculos).
Este vorba de a patrunde suprafata pentru a intelege
realitatea unei situatii in profunzime si de a depista din-
colo de privirea fugara a turistului liniile de ruptura ale
unei situatii existente. Stefania Kenley pune in miscare
o dialectica a gandirii Tn imagini, construind o dualitate
a conceptelor. Tn contact cu acest ansamblu panoptic,
perceptia se extinde in afara cadrului. Unghiurile de ve-
dere sunt multiplicate, privirea este decuplata. Astfel,
izibilul se dedubleazd”* in ochii calatorului.

Tn timpul unei calatorii, ceea ce conteaza nu este doar
ce vedem. Modul in care intelegem peisajul este ceea ce
1i da adevarata densitate. Un turist distrat nu va retine
decat aspectul superficial de la suprafata monumentu-
lui, pe cand cel care se va interesa in istoria locului, va
face din timpul de descoperire un material de reflexie.
Putem de asemeni sa ne amintim de un loc datorita
unei emotii puternice. O alta posibilitate este de a se
proiecta in viitor, suprapunand desene arhitecturale
peste realitatea mediului construit existent. Cum ne
pozitionam deci fata de un loc? Cum ocupam spatiul?
Principiul disocierii propus de Stefania Kenley face sa se
intdlneasca perspective diferite ale aceluias loc. Aceasta
multiplicare a registrelor de perceptie tine de o calatorie
imaginara. De fapt, spectatorul este incontinuu impartit
intre douad viziuni; cauta sa si le aproprie mental si sa
formeze o coeziune indiferent de diferentele formale.
Timpul si spatiul sunt astfel suspendate, reevaluand
importanta notiunilor ,aici” si ,acum”, descrise de
Gilles Tiberghien in Principiul Axolotl: ,acum putem sa
calatorim asa cum visam, iar subconstientul, solicitat
fncontinuu, poate constitui locul, sau mai curand non-
locul, prin excelentd destinat calatoriei, pentru ca nici
spatiul, nici timpul nu pot exista in subconstient”>. Ilu-
zie sau adevar? Actualitate sau proiect? Atentia ezitd
intre o fateta sau cealalta. Principiul dualitatii este pus
n opera printr-o juxtapunere verticala de planuri. Punc-
tele de vedere se intalnesc doar in imaginar, in timp ce
titlul imaginii este doar o descriere tehnica. Apar fatade,
reflexii, fotografii in culori, opuse celor monocrome sau
efectelor abstracte. Dar iluziile sunt cateodata fnsela-
toare. Cateodata, acel peisaj care apare concret este,
de fapt, cel mai indepartat de realitate.

Un proiect se prepara. Ceva subzista de maniera latenta
si este pe cale sa se afirme sub aparenta imobila a ceea
ce este subteran. Stefania Kenley ne dezvaluie o fata
ascunsa a peisajului urban. Ne indreapta atentia catre
aspectul nevdzut, dar tot atat de real a ceea ce apare la
suprafatd. Ne arata lucruri in profunzime pentru a ni le
face cunoscute. Traseaza o sectiune intre imaginea pe
care ne-o facem despre un loc si configuratia lui reala.
Stefania Kenley face vizibil meridianul care separa ima-
ginarul de realitate.

The confrontation between the scale of the urban net-
work and one’s gaze gives a visible form to conceptual
representations. Showing such spaces leads to a rever-
sal of the world as experienced, questioning the first im-
pressions of a place (for instance, the idyllic appearance
of a Venetian architecture dissimulates a dangerous
project). There is an intention to go beyond the surface
and grasp the reality of a specific situation in depth, to
go beyond the expected perception of a tourist site and
see its lines of fracture. Stefania Kenley pursues a kind
of dialectical thinking through images by constructing
a duality of concepts. Vision is enriched by this panop-
tical assemblage, where our perception overflows the
picture framework. Viewpoints are multiplied. The gaze
is unfolded. Thenceforth, there is a ,doubling of the vis-
ible”# that appears to the traveller’s eyes.

During a trip, what matters is not only what we see. It
is the way we apprehend a landscape that gives it its
real density. A distracted tourist will remember only the
slick surface of a monument, while the traveller inte-
rested in history will fashion his process of discovery
into material to be worked and thus made visible. One
can also remember a place due to a strong emotion.
Another possibility would be to project oneself in the
future, overlapping architectural drawings on the reality
of an existing built environment. How do we position
ourselves in relation to a place ? How do we occupy its
space? The dissociation method proposed by Stefania
Kenley allows the encounter of different perspectives
of the same setting. This multiplication of registers of
perception proceeds like an imaginary voyage. Indeed,
the spectator is continuously divided between two
images; he tries to approach them mentally and relate
them despite their formal differences. We thus come to
define an active dissolution of time and space, which re-
evaluates the importance of ,here” and ,now”, deve-
loped by Gilles Tiberghien in The principle of Axolotl:
,now we travel in the same way as we dream, and the
unconscious, evermore strongly solicited, comes to
constitute the place, or the non-place of the voyage —
because neither space nor time ever exist in the uncon-
scious”>. Illusion or truth ? Reality or project ? One hesi-
tates to trust one facet or another. The duality principle
is realised by a vertical juxtaposition of registers. The
vanishing points are united only in one’s imagination,
while the captions are only technical description. One
perceives facades, reflections, coloured photographs
opposed to monochromes, or to abstract effects. But
illusions are sometimes deceptive. The landscape that
seems most real is the most detached from reality.

A project is on the way. Something is about to emerge
slowly under the motionless appearance of what is be-
low the ground. Stefania Kenley reveals a hidden face of
the urban landscape. She repositions our attention to
the unseen but real aspects of what is visible above the
ground. She shows the things in depth to bring them up
to our consciousness. She produces a cut between the
image that we have of a place and its real configuration.
Stefania Kenley makes visible the Meridian that sepa-
rates the imaginary from reality.

Muzeul Acropolei, Atena, arhitect Bernard
Tschumi, 2001 - 2009

Supra - restaurant cu vedere spre Acropold, dea-
supra galeriei pe doua nivele dedicate perioadei
arhaice. Etajul superior (destinat pieselor originale
de marmura transferate de Lord Elgin la Londra)
este la acelasi nivel cu Parthenonul.

Infra - ruinele arheologice ale diferitelor perioade
(din secolul V i.e.n. pana in secolul VI e.n.) desco-
perite In timpul constructiei muzeului si revelate de
excavari ulterioare, sunt expuse insitu sub nivelul
intrarii principale.

23°43’ E - Stefania Kenley ©2010

The Acropolis Museum, Athens, architect Bernard
Tschumi, 2001 - 2009

Above - restaurant offering a view on the Acropolis,
above the double level gallery dedicated to the Ar-
chaic period. The floor above (destined to receive
back the original Elgin marbles) is at the same level
as the Parthenon.

Below - the archaeological ruins of different periods
(from the 5th BC to the 6th century AD), excavated
during the museum building works and revealed by
subsequent excavation, are exposed insitu under
the level of the main access.
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18°3’ E- Stefania Kenley ©2010

Situl proiectului actual de urbanism Slussen,
Stockholm

Supra - vedere a sediului asociatiei consumatorilor
(Kooperativa Férbundet), arhitecti E. Sundahl si
O. Thunstrom (1936), si extinderea (cu fatada de
sticla) de Jan Lunding (1974). Cladirile de locuinte
si birouri prevazute de noul plan de urbanism (con-
curs castigat de Foster & Partners in colaborare cu
agentia locala Berg architects) se vor ridica in fata
acestor doua cladiri, reprezentative pentru silueta
Stockholmului.

Infra - fluxul de trafic vazut din Gamla Stan in fata
ecluzei din Stockholm construita in 1931 intre marea
Baltica si lacul Malaren.
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Site of the current Slussen Masterplan, Stockholm
Above - view of the Consumer Cooperation (Koope-
rativa Forbundet), by architects E. Sundahl and O.
Thunstrom (1936) and the extension (with the
glass facade) by Jan Lunding (1974). The housing
and office building of the new Slussen Marsterplan
(competition won by Foster & Partners in collabora-
tion with Berg architects) are planned to be built in
front of those two buildings, representative for the
Stockholm’s silhouette.

Below - the traffic flow seen from Gamla Stan in front
of the navigation lock of Stockholm constructed in
1931 between the Baltic sea and the Lake Malaren.

Punta della Dogana, proiect de conversie, arhitect
Tadao Ando, 2009

Supra - edificiul Punta della Dogana din secolul XV
transformat si restaurat pentru fundatia de arta con-
temporana Pinault, in fata bazilicii Santa Maria della
Salute de Baldassare Longhena.

Infra - reinterpretarea desenului unei porti mobile din
proiectul MOSE (Modulo Sperimentale Elettromecca-
nico) creat cu intentia de a proteja Venetia in timpul
ridicarii nivelului apei in timpul inundatiilor.

12°20’ E - Stefania Kenley ©2010

Punta della Dogana, conversion project, architect
Tadao Ando, 2009

Above - the 15th century Punta della Dogana restored
and transformed for the Pinault foundation, in front
of the Santa Maria della Salute basilica, by Baldassare
Longhena.

Below - reinterpretation of a mobile gate drawing from
the MOSE (Modulo Sperimentale Elettromeccanico)
a project intended to protect the city of Venice from
floods.
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7°10’ E - Stefania Kenley ©2010

Complexul industrial al minelor de carbuni Zeche
Zollverein, Essen

Supra - vedere a sitului industrial declarat patrimoniu
international de catre UNESCO in 2001 - in curs de trans-
formare.

Infra - fragment dintr-o sectiune ipotetica a extractiei de
carbune din secolul XIX, expusa in muzeul Ruhr (proiectul
de transformare a cladirii destinata curatarii carbunilor a
fost condus de Rem Koolhaas & Floris Alkemade, OMA,
2006).

ARHITECTURA

Coal Mine Industrial Complex (Zeche Zollverein), Essen

Above - view of the former industrial site, classified by
UNESCO as a World Heritage site in 2001, during trans-
formation works.

Below - fragment of an hypothetical section of the 19th
century coal extraction, exhibited in the Ruhr Museum
(the former Kohlenwasche converted by Rem Koolhaas
& Floris Alkemade, OMA, 2006).

Podul Erasmus, Rotterdam, Netherland Ben
van Berkel si UN Studio, 1996

Supra - Vedere a liniei de tramvai din centrul
orasului Rotterdam spre Wilhelmina Pier in tim-
pul deschiderii podului.

Infra - fragment de acuareld a fluviului Maas
(SK 50x 35cm, 2008)

4°30’ E - Stefania Kenley ©2008

Erasmus bridge, Rotterdam, Netherland Ben
van Berkel and UN Studio, 1996
Above - view of a tram from the centre of
Rotterdam to the Wilhelmina Pier during the
opening of the Erasmus bridge.

Below - fragment of watercolour of the river
Maas (SK 50x 35cm, 2008)
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2°20’ E - Stefania Kenley ©2011

Biblioteca Nationala Frangois Mitterand, Paris, arhitect
Dominique Perrault, 1995

Supra - vedere a cartierului Paris Rive Gauche; in prim-
plan jonctiune intre Avenue de France si podiumul Biblio-
tecii Frangois Mitterand.

Infra - vedere a liniilor de cale ferata care pleaca de la
gara Austerlitz din Paris spre Orleans, deasupra cdrora a
fost partial construita Avenue de France.
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National Library Frangois Mitterand, Paris, architect
Dominique Perrault, 1995

Above - view of Paris Rive Gauche; in the foreground the
junction between the Avenue de France and the Library
Frangois Mitterand podium.

Below - view of the railway tracks form the Austerlitz
Station in Paris to Orleans above which the Avenue de
France is partly built.

0°00’ - Stefania Kenley ©2011

Canary Wharf, Isle of dogs, vazut dinspre linia de Canary Wharf, Isle of dogs, seen from the DLR
(Docklands Light Railway); in the centre, One Canada

tren aerian DLR (Docklands Light Railway); in centru,
One Canda Square, Londra, arhitect Cesar Pelli, 1991.

Square, London, architect Cesar Pelli, 1991.
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